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In Edith Hammar’s graphic novel Homo Line, the ferry between Helsinki and Stockholm
symbolises the protagonist’s state of permanent displacement. The text speaks of a
“Hemlangtan som ett kroniskt tillstand” — homesickness as a chronic condition (Ham-
mar 2020, 25). Trapped in the limbo of perpetual transit, the character realises that, as a
queer Finland-Swedish artist, they can find no home in either place and are multiply mar-
ginalised. Comfort arises from Finland’s queer past, expressed through both story and
style: the protagonist turns to the hidden spaces of homosexual history, while the visual
language invokes the homoerotic aesthetics of Tom of Finland. In Homo Line, intersec-
tional marginalisation and art-historical reference are woven together as movements
through space, linking the search for social belonging with a sense of affiliation to an ar-
tistic tradition. In short, Homo Line exemplifies a situated narrative.

By situated narrative we mean a narrative practice that is aware of, and reflects on, the
conditions of its own emergence. It recognises the diversity and contradictions of its or-
igins, as well as the networks of relations in which it is embedded. Situated narratives
seek to represent and critically examine intersectional complexity — of sex, gender, race,
class, sexuality, disability and age. They are conscious of their limited perspectives, their
genealogies, and their roles within the intertextual web. They rely on sympoetic collabo-
ration and collective creation (Gramlich, 2021), while also recognising their predeces-
sors and precursors. Situated narratives may reject the detached posture of genius aes-
thetics, take the form of co-authorship, or engage in dialogue with other voices in other
ways to create collaborative modes of storytelling.

Our use of the term builds on Donna Haraway’s (1988) influential concept of situated
knowledges. Haraway laid the foundation for a feminist objectivity that rejects the dis-
embodied, ‘god-like’ viewpoint. Instead, feminist objectivity rests on partial perspec-
tives, collaboration, and mutual responsibility. Only those who are aware of their own
position within a specific context can engage in the polyphonic dialogue of the “webs of
connections” (584). Situated knowledge also highlights the power of visualisation tech-
nologies that provide metaphors for understanding the world (589). This insight into the
power of the epistemological practices bears ontological consequences and ethical-po-
litical implications for the situated knowledges.

Narrative can be seen as one such technology. It not only voices partial perspectives but
also makes them tangible through aesthetic form. For Haraway, language and material



reality are tightly interwoven: linguistic representation produces meaning, draws bound-
aries, and can reinforce or challenge power relations. At the same time, it creates open-
ings for ambiguity, translation, and interpretation — moments that allow for semantic
shifts, polyphony, and multiplicity. Literary texts, in turn, establish poetically coded
frameworks for making sense of the world that demand critical interpretation.

Since its introduction, Haraway’s situated knowledges has resonated widely across dis-
ciplines. In sociology and ethnography, for instance, the notion of culturally situated nar-
ratives has been used to describe how identity is formed within cultural discourses (e.g.
Tornegren 2023; Pritzker & Perrino 2021; Alsudis &Pillay 2017), or as a tool for environ-
mental pedagogy (Wirth & Gamon 1999).

In literary studies, comparable epistemological concepts have long been present, not
least since Susan S. Lanser’s seminal essay Toward a Feminist Narratology (1986). More
recently, Lanser and Rimmon-Kenan have drawn explicit parallels to debates in other
disciplines, coining the term Situated Narratologies: “a situated narratology recognizes
that contexts, identities, and locations are critical to our understanding not only of nar-
rative but of narrative form” (Lanser & Rimmon-Kenan 2019, 265).

Situated Narratologies therefore take into account the contextual construction of both
primary and secondary texts. In this vein, KiBling and Seidel (2024, 205) refer to 'situated
narrative' in the classification of migrant and non-migrant literature within national
philologies. Yet the concept could also be extended to other intersectional perspectives
and collaborative practices of narration. From this angle, new perspectives on lesser-
known works, fresh readings of canonical texts, and explorations of contemporary Scan-
dinavian literature all become possible. This workshop aims to begin a collective explo-
ration of situated narratives and to lay the groundwork for further theoretical reflection.
We invite contributions that engage closely with primary material from the Scandinavian
context and address questions such as:

e What textual, generic, and media strategies shape situated narratives? What
forms of collaboration do they employ?

e How do situated narratives reflect their embeddedness in geographical, social,
discursive, and aesthetic networks? How do they respond to the institutional dy-
namics of the literary field?

e What kind of politics do situated narratives articulate? What ethical or socio-po-
litical claims do they make?

e What forms of knowledge do situated narratives produce? What metaphors and
frameworks of understanding do they develop?

We invite proposals of no more than 400 words, accompanied by a short biographical
note, to be submitted by 31 October 2025 to patrizia.huber@ds.uzh.ch.



mailto:patrizia.huber@ds.uzh.ch

Languages of the workshop are English, Danish, Swedish, and Norwegian. Presenta-
tions should be approx. 20 minutes in length.
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